INVEST IN QUEEN OF AUSTIN FILM

The $1M Indie Film To Keep Austin Weird

gueenafaustinfilm.cam Austin, TX

Highlights

@ 1990s Time Capsule in Every Frame
@ 100% Austin-Based Production

@ The Spirit of 16mm Film, Recreated
@ Potential Festival Darling in the Making

@ Award-winning team (15+ festivals)

Team

Stefan Djordjevic

Stefan Djordjevic is the producer and co-director of Queen of Austin and
founder of The Martian Company. His work includes Bang! Bang! Bang! - written,
cast, and shot in 48 hours - and films that have screened at 15+ festivals
worldwide.

Shane Ramirez

With 20+ years directing, 15+ editing, and 10+ as DP, Shane Ramirez blends
documentary realism with narrative depth. His award-winning films explore
outsiders and transformation, making him the ideal voice to bring QUEEN OF
AUSTIN to life.

N Kaleb Rimer



Kaleb Rimer is an Austin-born writer, director, and producer. His short
Miscellaneous Thom won Best Comedy at the LA Film Awards. With credits on
Hulu’'s A Teacher and Amazon’s The Lost Husband, he brings deep local roots to
QUEEN OF AUSTIN.

linkedin.com

Matthew Ramirez

Matt Ramirez is a writer and actor with 10+ years of experience. His award-

winning work, like the latinx-centered short Dry Spot, explores identity and
authenticity. With acting credits including Fear the Walking Dead, he brings
depth to QUEEN OF AUSTIN.

The Queen Himself wei

Specialties: Street-level sass, municipal glam, thong-based philosophy, time
travel. Pronouns: Whatever gets your attention

Pitch Deck

Queen of Austin: A $1M Indie. A Leopard
Thong. And the Fight to Keep Austin Weird.

An underdfog stery where the enemy is the -
status quo, and the here is q misunderstood
homeless crossedresser who runs for mayor to. .., T T
challenge it. It’s a qumedy that’s funny, ;
personally relatable, gut-wrenching, and based -

__on g true story. ‘The Queen of fustin® is in the
fexas tradition of ‘Slacker’ with the grittiness g
of ‘Mionight (owboy,’ the surreatism of The fig-
Jebowsti' and the ematian of ‘Into the Witd.’




Lcslic. a well-knawn crosseressing homeless man in iqus

Austin, makes a meager living by posing for phates with tourists. Amid
struggies with alcohalism, he faces constant hqrassment and arrest by
the palice. Jetermined ta make a change, he decides to run for mayer

sparking a heated race that threatens the establishment in town,
_inclugling incumbent Kirk Watson. Jogether with his oldest friend, Babette,

his new friend, Lim(a. and his lawyer; ﬁomqs, they launch a campaign
to keep the weirdness of Austin alive. But can | esiie overcome his demons

to became the leader he never knew he could bef
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Paris, Texas (1964)

In addition to being q visual
marvel of cator; Wim Wender's
roae movie is an aching love

ietter to America with a
heartbreaking character at the
center—.just like our film.

Slack£x (199)

The eriginal lustin movie, | inkiater's
indie classic is q baseline for
recreating “Old” Austin. 1mm or a
m Iook is essential te capturing

- the city in the late '90s.

Nakzd (1993)
M-ke Leign's nqsterpece isa .
 character study of a charismatic but
en.pau indiviefual Tt Shows how raw
performance can be cultivated through
@ deep actor/director reigtionship.
w Lts)ie wiﬁ’k’ creqtgd in sacln a

'l‘hf. B\Q L&Juaw ki (1996)

Wl.ne “Queen’ mt a full on comedy, it's
~ Still & funny and quirky picture like the
% 7[‘&3‘ e!a.s:ar. Mqﬁ &uy do have in

Into +he Wild (2007)
Sean Penn’s film about individuality

amongst @ changing worid is a sreat
example of a contemporary period
piece. Tt's also a template for how to
mave an qudience through pewerful
images and pertfermance.







‘Schedule screenings for Jistribution in major markets like
Les Angeies and New York
o Schedule personql screening for investors and special
interest groups
Press Qutreacs
o (reate press kit for media, critics.
o Schedule interviews for online media, press, and print
+ Finalize distribution agreements with sales agents,
streaming platforms, or independent distributors.

Moonlight (016)
$37M | $.5M

We'il seek accredited investors whe understasid the risk of producing
a motion picture. Jhe ideal investor is one who believes that The Queen
of Mustin' should be shown to the widest Quafrende-possibiesQur-
producers have established an accurate b’udget and prepared a
marketing strategy for majer theqatrical reléase or Va) Wc belrcve _
this is the best strategy for 3rcqtest ROI. SR

Wc will mitigate .r‘umims over
buofget qnq' s:kc,(uie éy.

+ Finalizing a shoating seript =

Consulfms legal services to a.{dress assues
« fetaining commitments from a cast that will

attract distributors and an audience

+ Hiring crew experienced in production

planning and execution i 1 .

Bﬂ""'\’ a flexibie shooting schedule with SURGEON GENERALS SN

Smoking Causes Lung Cancer,
q_ltech: locations for inclement weather Hearl Disease, Emghysema And

+ Obtaining vendors and rentals at fair and
_ equitable rates
« Securing comprehensive insurance to mitigate
uuexpectc.f ‘expenses, inofemnity praducers
and protect against damages or delays

DISTRIBUTION PLAN
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DISCLAIMER: All perks are subject to availability and production timeline.
Physical items will be delivered after production completion. Event attendance is
subject to scheduling and location constraints. Producer credits require approval
and are subject to film industry standards. Investment at higher tiers
($250,000+) may require formal investment documentation. Please consult with
your financial and legal advisors before making significant contributions. The
production team reserves the right to make reasonable substitutions if necessary.

All perks, including credits, set visits, and cameos, are honorary and do not
confer any creative, financial, or decision-making authority. Participation in
behind-the-scenes opportunities (e.g. set visits, shadowing, or cameos) is subject
to scheduling, production constraints, and approval by the producers. Credit
placements (including “Executive Producer,” “Presented by,” or other
acknowledgments) are symbolic, non-guild, and subject to final editorial, legal,
and distribution approval. Nothing in this offering constitutes an employment,
partnership, or production agreement.



